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i Dorothy Heathcote # 273 4%

= The teacher’s role is to harness [performing
arts] to his own needs.
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n  Collected Writings on Education and Drama. 1984. p 81-83
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Ward

| like dramatics because it gives us a chance to use our own ideas and
imaginations.

We can make up our own scenes and dialogue instead of leaning the
speeches in the book.

Maslow (1908-1970)

E—I8 . £318FEK ( physiological needs )

E_IE . LEFEK ( safety needs )

E—=IE : 1K ( social needs / love and belongingness needs )
%—IT_[UE' ZEmEK ( esteem needs )

E£hE . BFEEIRFE K (self - actualization needs)
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The Role
Of the
Teacher

Spectator

Playwright Director Actor

i i Appreciates the presentations of
Interprets the learning subjects Plays roles with students ppreci p 1

Creates the syllabus
L6 through drama students
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Children love to learn,
but hate to be taught.

Yasha Frank
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