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+translanguaging EES

* refers to a systematic shift from one language to
another for specific reasons.
* requires educator to create an awareness

 [EF - EFE - B - RSE - 9fF - RIS




+Scaffolding

* reduce the gap between content and the language and promote speaking.
* use of scaffolding tools to enhance speaking helps to develop metacognition.

* facilitates conversation strategies (de Graaff et al. 2007).
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The Language of Triptych

(Coyle, 2010, p.36)
The Language OF learning

CLIL Linguistic
Progression
* Language
* Learning
* Language using

The Language FOR learning The Language THROUGH learning




The Language Triptych

The Language OF |

Corylr, 2300, p S0

The Language FOR learning:

(basic language functions such as asking
and answering)

Language needed by learners to operate in a learning environment.
Language for project work.
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=%
n(ay

Tl

YOUR

WORDS MATTER

INSTEAD OF...

TRY
r |
Whistia iedal It looks like you had fu:.
How can we clean up?
Do you need help? I’'m here to help if you need me.

,
' Please use kind words. [/ ¥.1:{4

: ‘ | explained how to do Maybe | can show you
'S this yesterday. another way.
o | need to separate you? Could you use a break?




Grammatical
progression in using
modal verbs to
predict the future of
ecosystems

The Language Triptych

The Language OF learning

FOR learming / learning

20] + language
° m The Language
The Language . L3 H:I age "’n' THROUGH
Koyle. 0. 9

The Language OF learning:
& EHeucti\le use of
B ture cond.itional
(vocabulary and structures) descrihing,y tenses for cause/effect,
£ solutions,
Key word: suggestions

Key sentence pattern:

Language needed for learners to access basic concept and skill
Coyle, 2010




The Language Triptych

The Language OF learning

Progression
+ lLanguage
« Learning The Language
The Language 2 muﬂm THROUGH

FOR learning learning

(Corle, 2010,036) | I}

The Language THROUGH learning:

(can’t not be predicted)

New language will emerge through learning. Not all the CLIL language
needed can be planned for. By Coyle




A. Elementary School

(—) AR %
2ERE | LEHD M 5% 19 iR £HAH 2£ERE
Learning | Learning Critical Learning Performance Learning Content
Stage Aspect Content
1-11-1 % E-1I-1
Bt - AEAMBETARARE | FAHNAKG o FHE-FEF- &
goagn | AERBARHT REBHIT oo RERA  EBF
E ® Pcrf:r;r;ancc 1-II-1 M E-1I-1
E' m Be able to establish the basic skills of singing | Songs in multiple forms, such as solo,
= and instrument playing through rote singing, | Uison, etc. Basic singing skills, such as
E s rote playing, and reading music. sound exploration, posture, etc.
E & Ex isﬁ;iun 1-11-2 # E-11-2
sz | g |ERFAEAE LRLARELAL G aams  aWaBatd AR
a Visual % - e
& = Exploration 1-11-2 . M E-1I-2
Iy fﬁ. Be able to explore visual elements, and Basic performance skills of simple
express self-feelings and imaginations. percussion instruments and melodic
WA 3 e 1-11-3 instruments.
Media Skills | 56 AR A 451 | EE - AT -




" From teacher-centered ..... to student-centereﬁ

/
>u

- reproductive assimilation discovery productive
styles styles styles styles




EE 226 250

- HEERRENEY - — R ' IEE], |

cHIEEEEHEATEE | (Inmusic)
Singing, Playing, Moving, Creating, Listening,
NeNelelglellgle

* 5 7 P E A PRE MR AV E S
« == FHEE [ 2> make them think
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AC2++ SR FE 5] To-titi 1/4

« Content: ta-titi are defined by how many sounds in
one beat

« Cognition: identity the rhythm in a familiar song

» Culture/Community/Citizen: identity the rhythm in a
new song

« COmmunication
* Vocabulary: beat, rhythm, sound, rhythm names, ta-fiti

3
E




Ta-titi 2/4

« COmmunication
* Vocabulary: beat, rhythm, sound, rhnythm names,
ta-titi
*Senfences
*Let’s sing the words
*Let’s sing the rhythm names (ta-titi)
*Let’s read/chant the rhythm names




Ta-titi 3/4

«COmmunication
Sentence

et
et

et

s keep the beat and sing the XX
s clap the rhythm and sing the XX
's sing the solta and clap the rhythm

*What is the first rnythm in the songe
* What is the first solfa in the song?e




Ta-titi 4/4

+ franslanguaging: K&

SEEHR)
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T

HEAMZRE T2

+ task/scaffolding: #EftEE= Al
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Example of ta-tifi procedure 1/4

* Prior knowledge: beat/rhythm

* Material: #%4, Snail Snail, See Saw, Bounce High

* AR T IE B A

« ZF L Singing game: Snail Snail

AR RS TTAL ST R RIBIE R TH, 181818
FTEZ=

/NEREHEAN - R A —EEE AR —HEa WEEE




Example of ta-tifi procedure 2/4

* EMEAN EES(EE LR, 55/ NHABIEETTH

e iERESNaIl Snail 48375847
S/ NRAEIEETTEZ, WS DAL A E B 4HMEECHE, —E
2= i 5
INRSEREIES, 6, 7THA M RS
* PN E AR A I, D R0, 1R LGS,
#@ﬂﬁ%é—m@ a5 W (I = BYERZ, R AP st
. L]

T (E =R

P —




Beat and Sound 1/2




Beat and Sound 2/2

010,010
D O




Stick Notation:
Rhythm Only




Stick Notation:
with Solfa

Snail Sanil

HEREEN
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Example of ta-titi procedure 3/4

AT SRS a4, SRt —HE mAE — (=
I = Bt

/NI AREER A (FANE ) Eiz2ts, FF—XIaanZ=Ig 8K
« HEmEIESee Saw, /NI ERIE

ZHYENa, —HEEESS

» ZUMER/NH A SRS, A
/NI RE ot

~EEHT R

- 2P —REEIE = AN

RAEE

* /INHAEAE ﬁ“ﬁ%ﬂ%

H EZ=

MR HEE

2]

M TRELEIZ=




Example of ta-tfiti procedure 4/4

* ZUANTEENZR, SE/ N A S LA _EHYERZ=AH(E]
NP R A AR ER ST A)

c WA SR 75T 1ER, 2 —ERSEE=

« ZANEE /NI AR FaEnZ B TR Al E 122 24
« /NI R AEIBEZ

« ZuEmEa R/ INFH A RN A VN R R B, 55— (NS 24 By e
* /NAR A BERR LSO

 PtEE HsolfalEIE £ H

* ZyEEIEBounce HighskEs], iy =5/ )N BH A B EEK I EX
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AC2++ PR TEH F &5 Sol Pentatonic
Scale 1/4

«Contfent: closing fone determines the tonic
» Cognition: find the closing tone from a familiar song

« Culture/Community/Citizen: find another song
which has the same tonic
« COmmunication

* Vocabulary: Scale, Pentatonic, Tonic, Solfa, closing
tone




Sol Pentatonic Scale 2/4

« COmmunication

*Vocabulary: Scale, Pentatonic, Tonic, Solfq,
Closing tone

«Sentence:
*Let’s sing the words
Let’s sing the solfa




Sol Pentatonic Scale 3/4

«COmmunication
Sentence

XS

| €1

S

t's keep the beat and sing the XX

's clap the rhythm and sing the XX

f's sing the solfa with handsign

*What is the closing fone®
* What is the tonic of the song?




Sol Pentatonic Scale 4/4

- + translanguaging: BEFEHARE T
SRS HYREN
*+ task/scaffolding: 35 {-jttggm R B S )

» B fERA L I EUH R

[ig

\

T
i




BARINNEE L e

AUAR P




Example of the Procedure

*Prior Knowledge do Pentatonic (drm sl)

- Materials: 4750 FKFi4t

« JIE— T do pentatonic Ik, i ANMEFY . HEE

o ZHM[A) REAE AR b & /AR RS, B ARk HIE 25k
Fido i e (ResR HigH & tone setfll 3= & tonic)

« 2 HILE AR 1 & RS _E AR RE U7 sUG | B AR NBIR A%, 52
A 5 TS PR A










Example of the Procedure

 Z RN EE A4 J7 A VEIE YA 2818~ — B HYNE 24 ©
drm sl A'r’
- B8 /4 ZTH B A high doflhigh re, At EE SR AT
R R T
2R s AR AT AEMBEINE 42 7 224 e 21| 3= & sol
- ZHMi € #ZSol Pentatonic Scale
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Summary

U/ DREIA: B E SR A g
eLet’'s make music

DL R % 1 B A B 25 engagement and
critical thinking

o 4 5y 2 N R challenged content/material

b}
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Teaching

MY BESTAT
PPENS WHENI/FC RGET 10
 TEACH CURRICULUM

nno nems asn 10
 'TEACH ¢ mumen




Children are the future

* | would advise my young colleagues, the composers of
symphonies, to drop in sometimes at the kindergarten,
too. It is there that it is decided whether there will be
anybody to understand their works in twenty years’ time.
~ Kodaly

*To develop to the fullest extent possible the innate
musicality present in all children.~ Kodaly

% Let us take our children seriously! Everything else follows
from this...only the best is good enough for a child.
~Kodaly




To all the
MUSIC
educators

ﬂ

NEVER msa SIGHT OF WHY YOU D nus

2 John Bogenechutz wwwomDquancsoom




F
NEED THE . W&,
TO PUT & 5 €<
ON THE 7
CAPE

MUSICTS
LIFE. THAT'S
WHY OUR
HEARTS
HAVE BEATS.




